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K. Witz, The miraculous 
DraughT of fishes (work 
under restoration in 2012) 

 level 2 / Room 1

Here is the oldest representation in Western 

painting of a topographically accurate landscape 

occupying a major place in a biblical subject. an 

inscription on the base of the frame tells us that it 

was painted in 1444 by Konrad Witz in Basle. this 

episode from the life of saint Peter graced the outer 

left wing of an altarpiece originally placed in Geneva 

Cathedral, luckily rescued from the protestant ico-

noclasm of 1535. 

 Christ in a red cloak walks on the 
waters of Geneva Bay; Peter and the 
fishermen haul up their net miraculous-
ly filled with arctic char; the Môle and 
the Mont-Blanc massif dominate the 
biblical scene. these details make The 
Miraculous Draught of fishes a fascina-
ting and historical document. the original 
choice of subject and pictorial work, the 
reflections, the effects of the transpa-
rency of the water and the bubbles make 
this work, in a delicate style between the 
preciousness of the Flemish studios and 
the aesthetic explorations of the italian 
artists, one of the Musée d’art et d’his-
toire’s treasures. 

Continue through Fine Arts as far as the small 

corner room number 10 dedicated to Corot. the 

picture which concerns us is on your left.

F. HodleR, geneva Bay anD 
monT-Blanc aT Dawn

 level 2 / Room 12

Ferdinand Hodler painted this view of the bay a few 

weeks before his death, in 1918. towards the end of 

his life, the sick artist tirelessly painted this view from 

the window of his Geneva apartment on the Quai du 

Mont-Blanc. ever since his apprenticeship, Hodler 

had kept a special affection for landscape painting, 

dedicating himself to nature worship as a profoun-

J.-B. CAmille CoRot, 
le quai Des Pâquis 
in geneva

 level 2 / Room 10 

Here Jean-Baptiste Camille Corot has painted a 

view familiar to those who walk in Geneva, on the 

west shore of Lake Geneva (Lac Léman). in the fo-

reground stretches the Quai des Pâquis with Mont 

salève rising behind it. Corot’s mother was swiss 

and he often came to Geneva, where he kept up with 

many friends. the Musée d’art et d’histoire owns an 

exceptional collection of works by Corot, represen-

tative of the whole body of his work. 

 a white veil glides over the water, 
some human figures can be seen, barely 
outlined; the shady streaks of a row of 
trees break up the sunlight on the prome-
nade and demonstrate the care lavished 
by the painter on the effects of light. as 
was his wont, Corot uses dark tones 
which harmonise gently and create a 
serene atmosphere. But he does add a 
touch of vibrant colour with the bright blue 
shutters in the centre, to catch our eye. 

two rooms further on, you will enter the lands-

capes of the Swiss painter Ferdinand Hodler. Stop 

in front of the painting placed between the two 

doors. 

F. vAllotton, 
The Turkish BaTh 

 level 2 / Room 13

the museum owns numerous paintings and drawings 

by Félix vallotton and nearly all his engraved and litho-

graphed work. this collection, one of the strong points of 

the museum’s collections, provides a thorough overview 

of the painter’s artistic development.

 this painting is representative of the 
new direction taken by the painter after his 

the collections of the Musée d’art et 
d’histoire cover several millennia and 
cultures as diverse as ancient egypt 
and modern europe. to help you ex-
plore this great wealth in a short time, 
this ten-work tour takes you through ar-
chaeology, applied arts and fine arts to 
discover rare and emblematic pieces. 
You are now at the reception desk  
of the Musée d’art et d’histoire. to start 
your itinerary, take the stairs to your left 
and go down  to the lower level dedica-
ted to the ancient worlds . stop  in the 
first room – egyptian antiquities  – the 
first work of the itinerary is on your left.
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nabi period. since 1907, the year The Turkish 
Bath was painted, the artist gave himself 
up entirely to the study of the figure. Here 
he deals with the female nude – a recurrent 
theme in art history. the perfection of the 
contours, pre-eminence of line, density of the 
volumes, the bluish tints and the pink and 
cream-coloured flesh is one of vallotton’s 
pictorial triumphs. nevertheless, a number 
of clues, such of the dog in a bathroom, ge-
nerate a feeling of strangeness. the painting 
contains no erotic undertones, unlike many 
other female nudes, taking more of a critical 
approach to the history of painting. 

Your 10-major work tour ends here, but other the-

matic itineraries will be offered at the museum from 

the month of June 2012.

dly tonic source of life, beauty and inspiration. the 

museum conserves a large collection of works by 

Hodler, mainly landscapes and self-portraits, which 

cover the artist’s far-ranging stylistic development.
 

 the canvas is divided into horizontal 
strips vertically punctuated by swans at 
the bottom of the picture. any reference 
to the urbanisation of the lake is avoided. 
Here there are only the unchanging natu-
ral elements of water, mountains and sky 
emerging in broad slices of bright colour. 
this canvas is typical of the production of 
Hodler’s last years, offering a simplified, 
monumental vision of nature.

in the next room, look at the first picture on 

the left wall.
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PlAte WitH CHARiot
And HunteRS 

 level -1 /
 RomAn AntiquitieS Room 

this plate, a masterpiece of ancient silverwork, 

dated between the end of the third and the begin-

ning of the fourth century a.d., is a gift from Mme 

Monique nordman, and illustrates the importance of 

donors for the institution. 

 this large silver dish is exceptional 
in its size and in the quality of the work-

CoPtiC HAnging
 level 0 / oRientAl CHRiStiAn ARt Room

this immense hanging of linen and wool, woven in 

the sixth or seventh century a.d, comes from egypt. 

its size and state of conservation make it the cen-

trepiece of the Musée d’art et d’histoire’s Coptic 

collection. its fragility justifies the special precau-

tions for its presentation, where the hanging is only lit 

up when you approach it, as textiles require control-

led lighting conditions.

RAmSeS ii 
 level -1 /

 egYPtiAn AntiquitieS Room

edouard naville, a Genevan egyptologist, disco-

vered this statue during a dig he led at Bubastis, in 

the north of egypt, between 1887 and 1889. this 

sculpture is the jewel of the Musée d’art et d’his-

toire’s egyptian collection, the most important one 

in switzerland. 

 this colossal statue represents a 
pharaoh on his throne, recognisable from 
his attributes – on his head, the striped 
head-dress called the nemes, on his fo-
rehead, the remains of the uræus, the 
protective rearing cobra, and on his chin, 
the false beard. the king’s name, ramses 
ii, can be read in cartouches on the sides 
and back of the throne as well as on the 
belt buckle above the pleated loincloth. 
Carved from a single block of granodio-
rite, weighing more than three tons, the 
three-thousand-year-old statue is very 
well conserved; only the uræus and the 
nose have suffered losses. 

the next work is in the Roman antiquities room. 

to reach it, you must cross through the greek 

antiquities room, after the egyptian collections.

SAvoYARd Helmet
 level 0 /

 ARmouR Room 

sources relating the duke of savoie’s nocturnal at-

tempt to storm Geneva in 1602, the famous escalade, 

report that the savoyard troops were equipped with 

“head helmet”. in fact, even though tradition holds 

that it was a war trophy, this type of closed helmet, 

fashionable toward the end of the sixteenth and be-

ginning of the seventeenth century, was worn both 

by Genevans and by the savoyards.

 With their various expressions, al-
mond-shaped or rounded eyes, mouths 
smiling or reduced to a rectangle, perfo-
rated moustaches or prominent noses, 
these helmets are virtual masks! indeed 
the mezail, the visor protecting the face, 
suggests a human face to a greater or 
lesser degree. this type of helmet was 
called “armet savoyard” in the nineteenth 
century, in reference to our collection 
which comprises some thirty of them. 

the next works belong to the Fine Arts collec-

tion, displayed on the top floor. You can use the 

lift. You will then need to find the level 2 landing, 

by turning to your left to reach the entrance of the 

collections. You can also return to the museum 

entrance hall and take the stairs. 

A. CAnovA, venus eT aDonis
 level 2 /

 Fine ARtS ColleCtion lAnding 

this white marble group is a neoclassical mas-

terpiece by antonio Canova which won him his 

reputation as a modern Praxiteles, in reference to 

the famous sculptor of antiquity. sculpted for the 

Marquis de salsa, in naples, this group was bought 

by the Genevan Guillaume Favre in 1820. For the 

occasion, Canova re-worked venus’s drapery, be-

fore the statue was brought to adorn the library of 

the villa La Grange, located in the eponymous park, 

today a public park. 

 a young male nude of diaphanous 
beauty wraps his left arm around his 
graceful companion who leans against 
his shoulder. a faint smile plays on his 
face, but as for her, doesn’t she look a 
little worried? it is the goddess of Love, 
venus, with her arms holding back her 
lover adonis, who is ready for the hunt, 
as suggested by the presence of the dog 
seated behind the couple. the hunt was 
to lead to his death… 

now go into the Fine Arts through the room on 

your right. the next work, one of the museum’s 

best known works is in the centre of the room.

PlotinA 
 level -1 /

 RomAn AntiquitieS Room 

this portrait of Plotina, a true masterpiece of se-

cond century sculpture, is the prize of the Musée d’art 

et d’histoire’s collection of roman portraits, which 

is the most important collection in switzerland. this 

work is also outstanding because of what we know 

about the precise circumstances of its finding, unusual 

for antiquities, at ostia, the port of rome.

 this portrait in marble is of Plotina, 
wife of the roman emperor trajan who 
reigned from 98 to 117 a.d. it shows 
exceptional workmanship and is in a 
remarkable state of conservation; only 
the nose and the pinnae of the ears are 
missing. 

Plotina was a woman who left a strong 
mark on her time. very close to her hus-
band, she had a lot of influence on his 
politics, notably in favour of the people. 
some literary sources claim that she was 
also behind the accession of Hadrian as 
successor to trajan. she was deified in 
121 a.d.

the third work is on the wall opposite.

manship. the scenes evoke the favourite 
activities of the roman aristocracy. in the 
centre, an auriga, or charioteer, has won a 
victory in the races at a circus. the palm 
and the crowns signal his success. the 
triangular objects on either side of the 
team are the circuit counters. around 
the edge, six hunting scenes show the 
different techniques used to capture pan-
thers, bears, deer, lions, tigers and boar 
alive. these animals were caught for pa-
rades, or more often for the circus games. 

next go to the early Christian and Byzantine col-

lections. take the lift to the museum courtyard. At 

level 0, leave the Armour room by the right. From 

the Salle d’honneur of the Château de zizers, go 

through the icons room to your right and then 

through the Janet zakos room. At the end on the 

right, enter the room where your will find the next 

work at the far end.

 Made up of several pieces sewn 
together, this hanging doubtless once 
decorated the apse of a church and was 
re-used as a shroud, which is what pre-
served it through the centuries. the lower 
part is adorned with rosettes and gem-
studded Greek crosses; the upper part, 
with five figures separated by columns. 
the virgin, in a praying position, wears 
a robe with pronounced folds and is sur-
rounded by the archangels Michael and 
Gabriel, winged and haloed. on the left, 
two saints, to judge from their haloes, are 
too deteriorated to be identified but their 
ecclesiastical robes mark them as fathers 
of the church. 

now return to the Armour room. Stop in front 

of the first showcase on your right, devoted to 

the escalade.
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