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GROUND FLOOR

The Geneva Museum of Art and History wel-
comes the Kyiv National Art Gallery. Founded 
over one hundred years ago, the Gallery con-
tains one of the most significant collections 
in Ukraine — over 14,000 pieces of paintings, 
graphic works, sculptures and subjects of 
decorative-applied art.
 Among the most famous works are the 
icons of the thirteenth and seventeenth cen-
turies, portraits by Volodymyr Borovykovsky 
(1757-1825) and Dmytro Levytsky (1735-
1822), and landscapes by Ivan Aivazovsky. 
The Museum possesses significant mono-
graphic collections of works by Mykola Ghe 
(1831-1894), Illia Repin, Mykhailo Vrubel 
(1856-1910) and other masters in the middle 
of the nineteenth to the early twentieth 
centuries. Contemporary Ukrainian artists 
are widely represented in the Gallery. The 
exhibition allows the Geneva Museum of Art 
and History to act as a shelter and highlight 
art that is of universal heritage.
 From Dusk to Dawn is one of the series 
of projects initiated by the Kyiv National Art 
Gallery for its centenary. Today, the Geneva
Museum of Art and History presents a modi-
fied version of the exhibition that took place 

in Kyiv last year. The show introduces Swiss 
viewers to an essential part of Ukrainian 
cultural heritage. Proposed paintings and 
graphic works from the nineteenth and 
early twentieth centuries are united by the 
theme of night hours — the period of time 
between sunset and dawn. In these works, 
the rational perception and visual narrative 
recede into the background. The contrasts 
of the night’s darkness and various light 
sources, ranging from candles or lamps to 
fiery sunsets and golden-pearl sunrises, pro-
duce a powerful visual energy that appeals 
to a viewer’s feelings and emotions. Other 
works within the exhibition depict secular 
and religious worlds, private and public 
places, the social nature of the night and its 
deserted isolation. Here, the collection of 
canvases offers different creative personal-
ities installed adjacent to each other. These 
personalities had different style preferences 
— romanticism, academism, symbolism, real-
ism and impressionism. A particular emphasis 
was made on the fact that within Ukraine, 
the theme of night acquired a special poetic 
sound, as the famous Ukrainian writer, Mykola 
Gogol (1809–1852), wrote:
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Do you know the Ukrainian night?  
Oh, you do not know a night in Ukraine!  

See it: the moon watches from the  
middle of the sky. The infinite vault of the 
heavens has opened and stretched wide, 

becoming even more infinite.  
It burns and breathes. The entire earth is 

bathed in silver light; strange in its warmth  
and freshness, it breathes bliss,  

it pours out an ocean of perfume.  
Divine night! A magical night!

In the complicated context of the present, 
the theme of night darkness acquires new  
philosophical and symbolic content, leaving 
viewers with some optimism that the darkest 
time is before the dawn. We would like society 
to have some hope for the light to return. 

1   Wilhelm Kotarbinsky (1848 - 1921) 
Song of the Morning 
Oil on canvas 

2   Wilhelm Kotarbinsky (1848 - 1921) 
Satyr 
Oil on canvas
 In the imagination of ancient people,
uncertainty and danger generated by dark-
ness filled the natural world with different
chimeric creatures. The horned and goat-
legged satyr in mythology is a steadying 
companion of Dionysus and personifies the 
brute force of nature and fertility. The combi-
nation of what is real and fantasy is typical in 
Kotarbinsky’s works, which gravitate towards 
symbolism. For instance, a mystic creature 
playing the flute among thistle and poppy
illustrates popular flowers in the artist’s modern
times. Twilight landscape and sky are cov-
ered with clouds somewhere, enlightened 
with the last rays of the sun. The artist’s work 
has become the metaphor for lost idyllic 
harmony with nature.

3   Pavlo Svedomsky (1849 - 1904) 
Buried in the Flowers, 1886 
Oil on canvas
 Svedomsky’s canvas presents a lavish 
and bold celebration filled with drinking and 

decadence where a terrible crime has been 
committed. The painter lived in Rome for a 
long time and was buried there. He consid-
ered this city as the ideal place for creativity. 
The master came to Kyiv with his brother 
to decorate the interiors of St. Volodymyr 
Cathedral. 
 The plot: the story of the cruel night 
“entertainment” of the ancient Rome Emperor 
Heliogabalus. The legend tells how the ruler 
invited his enemies to a flower-filled feast. As 
the guests gathered, a constant flow of flow-
ers fell through a hole in the ceiling so much 
that they suffocated from the intense aroma. 
 The artist skilfully builds a complicated 
multifigure composition, depicting character-
istic features of interior architecture, clothes 
and houseware. Convincingly depicted night 
lighting strengthens the drama of the scene. 
 
4   Wilhelm Kotarbinsky (1848 - 1921) 
At the Altar 
Oil on canvas

5   Ivan Aivazovsky (1817 - 1900)  
Scene from Cairo Life, 1881 
Oil on canvas
 Evening scenes with romantic night 
lighting are recurrent in Ivan Aivazovsky’s 
art. The artist was born to an Armenian family 
in Feodosia (Crimea, Ukraine). He acquired 
worldwide fame as a talented mariner. 
 Aivazovsky went to Cairo in 1869 for the 
opening of the Suez Canal and described 
his boat trip along in the following way: “It 
was a magic moonlight night, which provided 
deserted banks of the ancient country of 
Pharaohs separated by the canal from Asian 
shore with a kind of special grand beauty…”
 The represented picture was created 
12 years after his trip to Egypt. The artist 
transmits the typical, romanticised European 
apprehension about life in the orient. The day 
comes to an end, and the sun sets as if shed-
ding the day’s troubles in the expectation of 
evening rest.

6   Kostyantyn Korovin (1861 - 1939) 
Spain. Night in the Garden 
Paper on cardboard, Oil



7   Kostyantyn Korovin (1861 - 1939) 
At the Window, 1917 
Oil on canvas 

8   Kostyantyn Korovin (1861 - 1939) 
Bird Cherry, 1914 
Paper on cardboard, Oil
 Kostyantyn Korovin often chose night 
and twilight as themes for his works, writing 
in his memoirs: “In painting, I liked only some 
beautiful things, especially porcelain, fabric 
but most of all—nature, twilight, night.” Another 
theme in the artist’s creativity, “ladies in interi-
ors,” received the name “nocturne.” Most of 
these works were created outside the city, 
far from the fuss, while the artist spent time 
in one of his country houses. For instance, 
Nocturnes was created in Korovin’s Crimean 
mansion and paid particular attention to the 
dark-blue southern sky.
 Images of women in these works are 
generally interpreted as if they are dissolved 
in the environment. For instance, models are 
often engrossed in their thoughts or listening 
to music. There are spectacular objects near 
the ladies: lush bouquets of flowers, empire 
vases, and elegant candlesticks. Interiors 
are lit by fireplace flames or candles, but it 
is twilight or night outside. 

9   Rafail Levytsky (1847 - 1930) 
At the Garden in the Evening, 1881 
Oil on canvas
 
10   Pavlo Fedotov (1815 - 1852) 
Card Players, 1852 
Oil on canvas

11   Kostyantyn Bogayevsky (1872 - 1943) 
Cimmerian Country, 1911 
Paper on cardboard, watercolours, pastel
 
12   Mykhailo Vrubel (1856 - 1910) 
Portrait of a Military Man (Pechorin on the 
Sofa), 1889 
Paper, watercolours

13   Miss (Hanna Remizova-Vasylieva) 
(1890 - 1928) 

Kiss (In the Ancient Park) 
Paper on cardboard, ink, pen

14   Miss (Hanna Remizova-Vasylieva) 
(1890 - 1928) 
Odalisque 
Paper on cardboard, ink, pen
 
15   Oleksandr Hausch (1873 - 1947) 
Fountains, 1908 
Oil on canvas

16   Boris Grigoriev (1886 - 1939) 
Masquerade, 1913 
Cardboard, gouache 

17   Boris Anisfeld (1879 - 1973) 
Sketch for the Scenery to Ballet “Islamey,” 
1912 - 1913 
Cardboard, gouache
 
18   Dimitri Bouchène (1893 - 1993) 
Columbine, Pierrot and Harlequin, 1920 
Paper, gouache, pastel, white
 
19   Kostyantyn Korovin (1861 - 1939) 
Street in the Village. Moon Night, 1915 
Paper, gouache

20   Wilhelm Kotarbinsky (1848 - 1921) 
Praying for the Chalice, 1887 
Oil on canvas

21   Mykhailo Vrubel (1856 - 1910) 
Praying for the Chalice, 1887 
Oil on canvas
 In Praying for the Chalice, Christ is depict-
ed in the Garden of Gethsemane before the 
arrest and execution at night. This Mykhailo 
Vrubel painting and Wilhelm Kotarbinsky’s 
similar work are prayer images created for the 
countryside church in a village not far from Kyiv. 
In the summer of 1887, Vrubel visited a mansion 
that belonged to an old Ukrainian Cossack. 
There he painted this image of Christ. 
 Vrubel’s picture was painted simulta-
neously and on the same plot as Wilhelm 
Kotarbinsky’s. In this way, the creativity of 
both artists intersected. However, although 



similar in content and completed at the same 
time, the pictures are to be interpreted in 
different ways.  
 Vrubel depicts the figure of Christ in a 
profile with clasped hands in front. Dark blue 
and dark purple colours dominate. The artist 
strengthened the figure’s silhouette, a tech-
nique typical for the modern style. The light 
defines the contour of the elegant profile of 
Christ with soft purple and pink, lighting the 
nimbus accent lines of the head and shoulders. 
This image generates simultaneous feelings 
of delight and sadness. 
 
22   Wilhelm Kotarbinsky (1848 - 1921) 
Victim of the Nile 
Oil on canvas
 The night depicted in Kotarbinsky’s pic-
ture highlights the loneliness of the figure of 
a Christian martyr. 
 The epoch of early Christianity up to 
emperor Kostyantyn is known as the “time of 
martyrs.” In an era dominated by paganism, 
Christians suffered from persecution. One of 
their punishments was execution by crucifix-
ion. The apostles Peter, Andrew and Philip 
were crucified. But in this work, the artist 
does not intend to illustrate the life of any 
concrete martyr. This is the artist’s masterful 
fantasy and generalised image according to 
the tastes of his epoch as he anaesthetises 
this terrible and dramatic event. 

23   Illia Repin (1844 - 1930) 
Nun, 1887 
Oil on canvas
 Illia Repin depicts the nun during a night 
church service on the eve of a great holiday, 
according to the orthodox tradition. 
 This is a portrait of the artist’s cousin, 
Olympiada (Emilia) Borysova. She was an 
abbess nun at Mykolayiv women’s mon-
astery near the village of Strilcha (Kharkiv 
Region, Ukraine). Repin was born in the 
town of Chuhuiv, not far from Kharkiv. The 
artist was inseparably connected with his 
motherland in life and art. He got hooked 
on drawing while in Ukraine and studied at 
an iconic painting studio. Being a famous 
artist, he would often visit his native places. 

There he took part in creating art museums 
and art schools and kept in touch with his 
relatives. After such a trip and meeting with 
his cousin, the artist painted the represent-
ed portrait. 
 Illia Repin depicts the woman in a dark 
habit, surrounded by the night’s darkness 
with uneven, sunflower flashes of candles in 
depth. The artist concentrates on the intent 
and reserved face and inner state of the 
nun who chose a modest life for the sake of 
spiritual improvement. 

24   Mykola Ghe (1831 - 1894) 
Olive Grove in San Terenzo, 1867 
Oil on canvas

25   Mykola Ghe (1831 - 1894) 
In the Garden of Gethsemane, 1868 
Oil on canvas
 In this picture, the artist reconsiders the 
traditional evangelic plot. In the dual nature 
of Christ, which unites human and divine, 
he puts a special accent on the first human. 
Looking for the features that would reintro-
duce Christ to modernity, the master turns 
to the sitter. As the artist and supporter of 
Garibaldi, Alessandro Sani is depicted in one 
of the studies of the picture. 
 Christ’s tired face keeps the expres-
sion of calm. Twinkling moonlight gives the 
scene emotional excitement. The light slides 
on the branches and trunks of the trees, on 
the ground, and across Christ’s face and 
strengthening the feeling of anxiety and strain. 
The picture’s colours have darkened with 
time, but you can see the variety of colours 
manifested by the moonlight: blue and dark-
blue sky, warm ochre, grey-green and grey-
blue tints of the ground, the deep dark-blue 
colour of a coat, reddish chiton. The theme 
captured the artist, and he referred to it 
several times.
 After Ghe’s death, Mykhailo Vrubel 
worked in his studio in a small Ukrainian vil-
lage (the canvas by this master with a similar 
plot is represented at the exhibition). Vrubel 
spoke delightfully about Ghe’s picture In the 
Garden of Gethsemane: “The moonlight is 
depicted as delirious.” 



26   Mykola Ghe (1831 - 1894) 
Oak Grove in San Terenzo, 1867 
Oil on canvas
 Mykola Ghe created represented studies 
of olive and oak groves in changeable evening 
lighting while working on the conceived paint-
ing In the Garden of Gethsemane. The artist 
intended to perceive and convey the state of 
nature in a way that met and accentuated the 
high drama of what was about to occur. 
 Ghe shows the emotional strain of both 
images through the expression of the colours 
and shapes. The light highlights the vitality 
and “excitement” of shapes. Twinkling rays 
slide on the troublesome relief of the bumpy 
ground, on the curves of dumpy trees with 
intertwined branches. The last sunflower 
reflections of the sun flash on the top branches,
contrast with cold twilight lighting and strength-
en the feeling of anxiety. 
 The power and sharpness of feelings 
expressed in these landscapes are perceived 
as independent works belonging to the best 
examples of Ghe’s landscape painting. 

27   Mykola Ghe (1831 - 1894) 
News of Resurrection of Christ, 1866 
Oil on canvas

28   Mykola Ghe (1831 - 1894) 
Florence, 1864 
Oil on canvas
 The painter often appealed to the depic-
tion of nature in the evening and night lighting. 
The origins of the outlook of the master and 
his first landscape experience date back to his 
childhood in the Ukrainian Podillia region and 
Kyiv. His impressions from those days in the 
sunny Ukrainian nature prepared his percep-
tion of Italian landscapes. After graduating 
from Saint Petersburg Academy of Arts, Ghe 
left the capital’s unfavourable climate and 
headed abroad. In one of the letters, Ghe 
indicated that he had run away to the place 
where freedom existed. And there, in sunny 
Italy, he created most of his landscapes. 
 On the canvas, the city of Florence is 
depicted at the time when the heat fades 
away. Both people and nature look forward to 

the night’s peace and chill. A woman and a girl 
have stopped and looked into the distance. 
The panorama of a grand city is in front of 
them, behind the green hills. The ancient 
towers and domes are over small buildings 
and bridges. There are some hills beyond, 
contours and shapes of which have already 
started dissolving in the concentrated and 
multi-coloured haze. The gold light covers the 
ground, sky, objects and people and flashes 
brightly before the sunset. 

29   Mykola Dubovskoy (1859 - 1918) 
At the Sea. Sunset, 1907 
Oil on canvas, 71 x 53,3 cm

30   Mykola Ghe (1831 - 1894) 
View of Vesuvius at Sunset, 1858 
Paper on cardboard, oil

31   Ivan Aivazovsky (1817 - 1900) 
Cart in the Field, 1848 
Oil on canvas

32   Arkhyp Kuindzhi (1842 - 1910) 
Night at the Don River, 1882 
Oil on canvas
 The theme of night and twilight is a 
cross-cutting for Arkhyp Kuindzhi’s art. The 
master was born into a Greek family in a 
small settlement near the Ukrainian city of 
Mariupol. Watching the boundless Southern 
Steppes of the motherland played an es-
sential role in the artistic personality of the 
painter. He became interested in the effects 
of space and light at a very young age.
 The bright result of his search in the 
depicting night lighting is the picture “Ukrainian 
Light.” It was presented at the 5th Travelling 
Art Exhibition and in two years at the World 
Exhibition in Paris and made a strong impres-
sion on the public.
 The success inspired the artist. He ex-
perimented a lot with paints (unfortunately, it 
stipulated further darkening of the pictures), 
varying the texture and researching the 
human eye’s peculiarities of colour and light 
perception. Finally, in 1880 he presented the 
masterpiece in which he managed the illusive 
depiction of the radiance of the light on the 



canvas, the landscape “Moonlight Night on 
the Dnipro.” The picture was demonstrated in 
the room draped with black fabric, in the dark, 
lit from aside by electric light (an innovation for 
that time). The success was stunning.
 The painting Night at the Don River was 
created during that period, too. The famous 
Kyiv collector Fedir Tereshchenko purchased 
this canvas for his collection and allocated it 
in the living room of Kyiv’s mansion (nowadays, 
the Kyiv National Art Gallery).

33   Arkhyp Kuindzhi (1842 - 1910) 
Moon Night, Between 1898-1908 
Oil on canvas

34   Julius von Klever (1850 - 1924) 
Winter Sunset, 1885 
Oil on canvas

35   Apollinary Vasnetsov (1856 - 1933) 
Twilight, 1889 
Oil on canvas

36   Isak Brodsky (1884 - 1939) 
Moon Night, 1920 
Cardboard, oil

37   Stanislav Zhukovsky (1873 - 1944) 
Evening and Hays, 1900 
Canvas on cardboard, oil

38   Kostyantyn Korovin (1861 - 1939) 
Night Paris, 1920 
Cardboard, oil
 Kostyantyn Korovin depicted Paris very 
often. He had been there many times before 
emigration. It was after the Civil War and the 
establishment of Soviet power that he re-
mained for the rest of his life. Most of his works 
depict the city at night. Interestingly, Korovin 
was indifferent to the numerous places of 
interest and did not paint any genre scenes.
 The streets in Paris after the sunset 
attract the artist’s attention. They are lit by 
the lampposts, lights of the shops and cafes, 
and the windows of apartments. The artist 
does not gaze at the faces of passers-by 
and cafe visitors. Instead, he paints people’s 
silhouettes, ignoring secondary details. His 

main goal is the reproduction of the atmos-
phere of Paris at night, which he considers 
the spirit of the city.

39   Stanislav Zhukovsky (1873 - 1944) 
Darken and Manor’s Estate, 1906 
Cardboard, oil 

40   Vitold Byalynitsky-Birulya (1872 - 1957) 
Silent Light Night, 1926 
Oil on canvas

41   Mykhailo Vrubel (1856 - 1910) 
The Demon Standing, 1900 
Cardboard with embossing, graphite 
pencil, white

42   Mykhailo Vrubel (1856 - 1910) 
The Resurrection, 1887 
Paper, watercolour, graphite pencil

43   Mykhailo Vrubel (1856 - 1910) 
Angel with a Censer and a Candle, 1887 
Paper on cardboard, watercolour, graphite 
pencil, polish

44   Mikhail Vrubel (1856 - 1910) 
The Lamentation, 1887 
Watercolour and lead pencil on paper
 The landscape in the fadeaway light of 
the sunset highlights the grief and boundless 
yearning of Our Lady, who mourns Christ 
after the crucifixion.
 Mykhailo Vrubel moved to Kyiv in 1884. 
The “Kyiv period” became one of the most 
creative times in the artist’s life. During this 
period, he formulated most of his plastic 
leitmotivs, such as his famous images of angels 
and demons.
 In Kyiv, the master was invited to the 
restoration of medieval monuments of archi-
tecture. Afterwards, he created sketches for 
St. Volodymyr Cathedral—some of which are 
presented at the exhibition. Nevertheless, 
his huge artistic and aesthetic value works 
were not accepted. One of the reasons is 
that stylistically they were essentially differ-
ent from the rest of the works conceived for 
the temple.



ELEVATOR

COATROOM

RESTROOM 

GUIDED TOURS
Thursday, February 16, March 9, 
April 6, at 12:30 PM 
with Samuel Gross, co-curator
Free and without reservation

ЕКСКУРСІЇ УКРАЇНСЬКОЮ 
МОВОЮ 
у неділю 5 лютого, 5 березня,  
2 квітня о 14:00 з гідом.
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гидом. 
Посещение бесплатно.

Program available on mahmah.ch
Information:  
adp-mah@ville-ge.ch
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“Vrubel Style,” with its typical modern 
features, finally crystallised during the “Kyiv 
period” of his creativity. The convention of 
space, the flatness of figures, and the still, 
wide-open eyes of Mother Mary combine to 
create the moment in which yearning and 
suffering would last an eternity. 
 
45   Stepan Yaremych (1869 - 1939) 
Khoma Brut and the Evil Spirit, 1900
Paper, watercolours 
 
© The Kyiv National Art Gallery

46   Auguste Baud-Bovy (1848 - 1899) 
Dusk in the Valley, 1891
Oil on canvas, Foundation Gottfried Keller
© Musée d’art et d’histoire de Genève


